Year 1 Marching Music Samba Animals in Music Ostinato | What can you hear? Stories in Sound |

Ostinato |l Beat Music Pﬁe{,ﬁﬂf the Gamelan Emotions in Sound Lullabies




Singing
Repertoire

Animals
in Music

Stories in
Sound |

Boom Chicka Boom
Have you Brought your Whispering Yoice?
Hello, How are You

Jelly on a Plate

Rain iz Falling Down
Chest, Chest, Knee, Toe

Lots of Rosy Apples
A Sailor Went to Sea, Sea, Sea

Pitter, Patter
Tick, Tock, See Our Clock
Who Stole the Cookie?

Repertoire

Instrumentation

Classical Listening Piano, Trumpet
Autumn Pulse/Beat—marching, music to move to, different speeds Mazl?rt_l_—ﬁnndn Compose music for a marching band keeping to
A (Rhythm=Difference between rhythm and pulse/beat) WergiETrLile:n?phal a steady beat
March from Aida) Flaying Body percussicn
Pulse/Beat—Ffinding the beat/pulse )
Rhythm—pattern, imitation, call and response, layered over a pulse, Samba Listening Untuned percussion
Autumn using percussion instruments to create rhythms Sergio Mendes/ Compose a samba piece using imitation, call
B (Texture—Layering different rhythmic patterns over a pulse; Carlinhos Brown and response, layering rhwthms over a pulse
Structure and Form=Different sections in music, like the parts of a =Fanfarra “ Body percussion/untuned
stary; Responding to music with dance) g pErcussion
Pitch—high/low, instruments which create high/low sounds Remantic Listening Double bass, Flute
(Representation and symbols—music can represent things, symbols Saint-Saéns - ] : - A
Spring can represent sounds; Instrumentation—strings, wind and tuned Carnival of the Represent an animal in a composition with high
i pErcussion) animals: The and low sounds and fast and slow rhythms,
(Cross-curricular link with Science Autumn B—Animals and their Elephant, Aviary using tuned percussion and voice set to words. ) )
Meeds) and Aguarium Flaying Tuned percussion/voice
Compose a piece about space, structured Orchestra, conductor, voice,
Pulse/Beat—Finding a pulse 20th century around a rhythmic ostinate and using the voice | | Lstening guitar, piang, saxophone,
Spring Rhythm—Rhythmic ostinateo Holst—Mars, and untuned percussion instruments to create drurms
] Texture—Layering different rhythmic patterns; Instrumentaticn— Ben E. King— rhythms based on word pattemns. Learn and
ringed instruments/brass instruments; Dynamics—Crescendo) Stand by Me practise a song with an accoempaniment which ) )
uses a rhythmic ostinato, Haying Untuned percussion/voice
Romantic/21st tming Orchestra, conductor,
— century recordings of sound
— Different ways of makhgfsﬂl:l:::lmgg‘::h:i:lin, recordings of sounds Rimzky Korsakov | | Use voices and untuned percussion instruments g
A Representation using sound—Music can represent different things, _BF.I}?,ESJJQE to compose a E;Eﬁe 001! ?\ﬂgllﬁ which tells the
we can imitate sounds we can hear " y y : :
C!HI: 'Il-'lratS!;}I;ll— Flaying Untuned percussion, voice
apaic
if i i i Orchestra, conductor
Representation using sound/Structure and Form—creating a Romantic Usea mntlfl in "'dar’”“f' d'rlgﬁre"{t waérs to compose| | Letening
different feeling or character using speed and articulation, motifs, The Sorcerer's .3 piece played on tuned/untunec parcussion
Surrimes B h instruments and wind instruments in an A, B, A
music can have different sections Apprentice— structure to tell the story of The Sorcerers Untuned and tuned
(Articulation—smooth and detached notes; Tempo—fast/slow) Dukas y Haying | | percussion, wind instruments

Apprentice.




Singing

Repertoire

Beat Music

Peter and

the Wolf

Lullabies

Term Musical Focus

Boom Chicka Boom
Sorida
Chest, Chest, Knee, Toe

Hey, Hey, Lock at Me
Rain is Falling Down
Acka Backa

Barung Harntu
Cicak, Cicak

Charlie Over the Ocean

A Sailor Went to Sea, Sea, Sea

We Can Sing High
| Hear Thunder

Cold the Wind is Blowing
Frére Jacques
Have You Brought?

Genre Focus and Repertoire

Compose/Practise/Perform

Instrumentation

Rhythm—rhythmic astinato 20th cen /Romantic Listorirg Orchestra and conductor
[Pulse/Beat/Tempa—constant and changing tempo; Metre— _ Ravel—Balero, Compose a piece to illustrate a train
ﬁuthmn Grouping beats in 22 or 3g) GnEgM—In the HE!I of the ridefgiceleaating and decelerating
ountain King ostinato beat
(Cross curricular link with History Spring B=The Tudors) Susato—La Mourisque ’ )
N ¥ d d ( (steady tempn}q Playing Body percussion, untuned
percussion
Pulse/Beat/Metre/Tempo—beat music, grouping beats in 4s Learn and practise a song with i : "
" steady and fast un'fpn ' Pop/Rock accompaniment on untuned/tuned - | | Veice, guitar, bass guitar, drums
‘g““ Structure and Form/Texture—verse and chorus, melody and Beatles - Yellow Submarine, percussion and sound effects usin
accompaniment Help! stick notation to read crotchets an Voice, body percussion/untuned
_ ! ) ) ) Playing , bod J
(Rhythm—crotchets and rests, including stick notation) rests. percussion/tuned percussion
Different instruments used for
the characters in Peter and the
Pitch=using major triad to create pitch patterns . . waolf (Peter-strings, bird—flute,
Representation—musical themes/instrumentation to show 30th centu t%g?nng?\?;%l?:ﬁgi rlln trll:l'leﬂ.%r#l{fi;i; %Egﬁgg p— duck-oboe, cat-clarinet,
e (Notation—Dot nm?ig]':ﬂk?w?nccuhlsattems Dynamics— Prokofiev—Peter angthe Walf | | rhythms, cresce_ndgo anjd_ accelerando. ElrandfaFtPEEnr-ctﬁlaﬁg:ﬂnfin. walf-
Crescendo, Tempo—Acce Elandn}' Read dot notation for pitch patterns.
Untuned,/tuned
Playing percussion/voice
Instrumentation—Indonesian percussion orchestra Gamggl?o%ﬁrgxgssigg :grghaenséra,
Pitch and Melody—gamelan music built around a melody based Indenesian Gamelan ; ; Listaning !
Speing on a 5 or 7-note scale Jipang Walik—Gamelan of st-sn?ugﬂ:sfolfa;?nﬂadnpﬁ%}f: a ﬂ:ﬁ drums
B Texture—gamelan music is played in different parts which fit Java, Baris—Gong Kebyar of the al E iel and d pa
around the melody Peliatan € glockenspiel and drums. . Tuned d ;
(Dynamics—Contrast of loud and quiet) aying uned/untuned percussion
Representation “Rdl “ﬂ“ sﬂ'g:ﬁﬂ?;:;:::p"'ﬂ“"' motifs 31st oo Compose music to represent a storm | | Listeing Orchestra, conductor
SuETRTET (Texture —layering zound, singing in rounds; Notation—stick Anna Clyne-Night Fermy and ﬁf&'ﬂf&?ﬁg r;a_}ﬂrrﬁg:r;r;nazgg::;}nr:
A notation to show ta, ti and rests) Dance |. When you're broken inspiration. Learn and practise 2, 3 Tuned instruments as available,
(Cross curricular link with Art Spring B—Landscape and open and 4 part rounds. Flayi Untuned percussion, body
Symmetry) percussion, voice
Traditional/19th, 20th, 21st Listaming | | Y0ICE, piang, electric pianc,
Texture, Structure and Form=—=5ong form, verses and chorus, century/Jazz Learn to sing and practise three percussion
unaccompanied, accompanied, singing in parts/harmony Traditional lullabies—Bressay lullabies in a legato way, cne
summer B | Style—=Purpose of a lullaby, lullabies from different cultures, Lullaby, Souallé accompanied by piano, one
jazz and improvisation Brahms—Lullaby unaccompanied and sung in unison Voi
Articulation—Legato Whitacre-Sleep and one sung in two parts. Playing olce
Bill Evans—Lullaby for Helene




